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A sicistra: quintone di Jacobus Staainer Filius, 1558 (Bru-
xelles, Musée Instrumental du Conservatoire, n. 219); a
destra: quintone di Gérard J. Deleplanque, 1766 (id., n. 1399).

Il corpo dello strumento ¢ un poco pilt grande
del violino, ma identico nella struttura, quindi la
pratica per i colpi d’arco, per le posizioni (fatto
il debito conto della diversa accordatura) si rial-
laccia alla tecnica violinistica. Si deve solo tener
presente che nella viola, essendo le corde pin
grosse, a distanza tra le tastature & maggiore e
I'arcata richiede pin forza. L'estensione dello
strumento  pud essere cosl tracciata:

anche se ¢ possibile raggiungere il MI imme-
diatamente superiore che non di buoni risultati
fonici.

H. Ritter, nel secolo scorso, ided una viola pil
grande dell’ordinaria con Paggiunta di una quarta
corda acuta: al ML La chiamd ola alta e nei
festival di Bavreuth dal 187:2-75 fu usata con
Uintenzione i soppuantare la viola  ordinaria
della quale non aveva 1l caratteristico timbro,

B.—:-.

o

ma dava suono pitt charo e brillante, Non ebbe
vita duratura anche ¢ in Germania ¢ ancora
abbastanza coltivata

¢) M vicloncello T violoncello ¢ derivato dal
basso di viola da brac. o dopo una lunga contesa
con la viola da gamba che avremo modo di eitare,

ARCO, STRUMENTI A 105

Questo basso di viola da braccio era gia accordato
come lo strumento moderno:

Per lungo tempo non conobbe parti solistiche
fino a quando il bolognese Domenico Gabrielli
scrisse due sonate per violoncello e basso con-
tinuo, ricercari per violoncello solo, un canone
per due v.ooloncelli e wvari ricercari per violon-
cello e basso. Queste composizioni furono tutte
redatte nel 168g. Nel XVIII secolo l'arco era
gia tenuto con il palmo della mano in basso, se
dobbiamo ritenere un usc ordinario quello citato
da ]. J. Quantz nella Versuch (1752). 1 primi vio-
loncelli non dovevano avere possibilitd virtuosi-
stiche e J. S. Bach preferisce un violoncello pic-
colo (m. 1, 1,10 % m. 0,30) accordato come il
violoncello normale, tranne che nella Sesta Suite
per violoncello solo dove ¢ indicato uno stru-
mento a cinque corde.

In quest'epoca lo strumento aveva nella viola
da gamba una rivale ancora temibile. Una curiosa
operetta del 1740 dovuta a Herbert ILe Blanc
e intitolata Defense de la Basse de Viole contre les
Entreprises du Violon et les Prétensions du Violon-
celle lo definisce uno strumento « miserabile, infe-
lice, odiato e degno di pieta, destinato a morire
di fame » nonostante la sua aspirazione a sostituire
la viola da gamba. Certamente fino alle inno-
vazioni tecniche di Boccherini che si concludono
solo alla fine dell’Ottocento con Servais e hanno
il loro definitivo crisma artistico con Pablo Casals,
il violoncello doveva limitare le sue prestazioni;
limiti che possono spiegare la scarsa letteratura
solistica. Boccherini, che per primo affidd al
violoncello ruoli importanti nella musica d’assieme,
inizid la tecnica cosiddetta del capotasto (che si
indica ccn ©). Egli pensd di staccare il pollice dal
manico  dello stramento per appoggiarlo sulle
corde. In tal modo, servendosi di un capotasto
mobile, I'estensione ampliava notevolmente il suo
ambito superando, verso l'acuto, un limite che
sembrava inalterabile. Romberg, Servais e Piatti
portarono questa pratica alla perfezione e ancora
Servais, adottando il puntale, rese pin agevole
e rilassata la posizione dell’esecutore. Questo
tardo avvento del puntale ¢ quasi incredibile se
st pensa che 1 violoncellisti tennero per tanti anni
lo strumento scomodamente stretto fra le ginoc-
chia quando gli arabi avevano da secoli in uso
il puntale nel keminge a' &iiz. Con Pablo Casals
le esperienze e i suggerimenti tecnici trovano l'ar-
tista che seppe applicarli all’'opera d'arte. lLa
avoce » del violoncello di Casals era veramente

nuova, 1l virtuosismo non accusava pii lo sforzo
e I'impaccio det tempi passati. Anche in orchestra,
dove lo  strumento st limitava  alla funzione
di realizzare 1l basso o a eseguire passt lenti e
cantabili soprattutto dopo la straordinaria impen-
nata rossimiana  del  Guelichmo  Tell che Verdi
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non dimenticd nel Nabucco, 1l violoncello subira
dall'inizio del nostro secolo una radicale trasfor-
mazione e oggi i compositori possono usarlo con
maggior! risorse.

Ia letteratura per violoncello, come si ¢ detto, la
si f{a iniziare con le opere di 1 ymenico Gabrielli,
ma non si deve dimenticare che G. B. Fontana
nel 1643 aveva composto delle sonate a tre dove
appare il nome di violoncino.

Prima di Boccherini il violoncello ini-
ziato a conquistare una sua propria autonomia
per l'opera dei musicisti bolognesi (P. Franceschini,
G. B. Borri, G. B. Bassani e G. B. degli Antoni)
e inizid la sua attivitd solistica con i Concerli
con wioloncello obbl rato di G. Jacchini (1701)
proseguita poi da V. .-aldi, Leo, Dall’Abaco, Tar-
tini, Havdn, Schumann, Brahms, Dvoidk, Hin-
demith, Prokof'ev, Pizzetti, Malipiero, ecc.

L.a musica per violoncello si serive in chiave di
basso usando la chiave di tenore e di violino
per il registro acuto. I.'estensione & compresa nel
ambito:

. possibile raggiungere qualche grado in pill
che perd non & di buona sonorita.

In genere, fatti sempre i debiti rapporti, colpi
d'A. e altre pratiche si possono oggi riallacciare
alla tecnica del violino tenendo presente che il
violoncello produce ottimi suoni armoaici. Va
fatta una eccezione per le posizioni: date le dimen-
sioni delle corde la diteggiatura & diversa dal
violino e dalla viola, poicheé la distanza di un tono
non puo essere, ordinariamente, ottenuta con due
dita successive che riescono ad abbracciare solo
un semitono. In pil il violoncello ha tre tipi di
posizioni che si riproducono, nelle seguenti, fino
alla settima. Dopo la settima posizione la mano
agisce sulla parte della tastiera che sporge dal
manico sulla cassa e quindi si preferisce la posi-
zione di capotasto. Si noti anche che le posizioni
non si succedono con una numerazione regolare,
ma nel seguente modo: 1, posizione; 1* posizione;
posizione intermedia; 2* posizione; 3* posizione;
posizione intermedia; 4* posizione; posizione inter-
media; 5* posizione; posizione intermedia; 6*
posizione; 7° posizione.

1 tre tipi sono: posizione normale; posizione con
estensione; bosizione col capotasto (°).

POSIZIONE NORMALLE
(Le dita producono una successione di semitoni)

aveva

seguente

1, posizione

41 3; - —
e B 2 o
corda @Pognre e corda 12 3 4
1234 ‘I‘ a vuoto
T a vuoto ==
. - 1* g bote ©¥
% = corda 20— =
corda 1238 4
T a vuoto T a vuoto

ARCO, STRUMENTI A

1? posizione

e . n
e ———— 3 9=
corda = —aza= corda
=
1 234
A
|« vuoto
2% Sy———aTe v
“Oords e — O
corda 12 3 4 corda

A
| a vuoto

T a vuoto

POSIZIONE CON ESTENSIONE
Nelle posizioni con estensione il primo e se-
condo dito abbracciano un tono:!

1, posizione

: P ——— .
4‘ 3 - _n"n' —Q“ | o
corda corda 123 4
T a vuoto
» A 1 a
corda corda
T a vuoto
: T a vuoto
1* posizione
4 - —— opotugns
corda corda - 11; 3 4
$ a vuoto
2" o 1 2
corda "% 54 corda 3'- —
T a vuolo
- T ia vuoto

eCC.

POSIZIONE COL CAPOTASTO
La posizione col capotasto pud estendersi a com-
prendere una quarta e anche una quinta giusta.
Esempio:

(]
T e

o | 2 3 4
d) Il contrabbasso. — 1l contrabbasso rappre-
senta il tentativo di estendere al massimo grado
la cassa degli strumenti ad arco. Gia noto in
Germania nel XVI secolo, ¢ citato da Praetorius
con il nome di gross-contra-bassgeig e con una
altezza di m. 2,20. Aveva cinque corde, ma non
¢i ¢ giunta la sua accordatura. Questo limite ¢
stato piin volte superato. I."americano John Geiger
nel 1839 ne costrul uno che, superando 1 quattro
metri, era pia grande del celebre oclobasse di
J. B. Vuillaume (1849). Il singolare strumento
di Vuillaume, che troneggia al Museo del Con-

servatorio di Parigi, ha tre corde:

I ————
o W Ay
FAC R ad

tastate con leve azionate da otto pedali.
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856 Violon

went to Paris in 1932 to attend Landowska's lectures.
These decided her choice of musicological carcer. She
has studied 18th-century French music, particularly
opera, and, pursuing a concern for *living musicology’,
has realized several scores. Her realizations of
Rameau’s operas were used at festivals in Aix-en-
Provence (Platée, 1956) and Lyons (Castor et Pollux,
1961: Fétes d’Hébé, 1964; Les paladins, 1967) and for
other productions in France and elsewhere. She is also
responsible for many other performing editions, includ-
ing two volumes of Rameau arias, and chamber and
instrumental works by Dandrieu, La Barre, Montéclair
and Jean-Joseph Mouret. She has also contributed to
Swiss (Geneva), French and Belgian radio.

WRITINGS
Jean-Joseph Mourel, ‘Le musicien des graces’ (Paris, 1950/R1976)
‘Rameau vivant', RMFC, v (1963), 185
CHRISTIANE SPIETH-WEISSENBACHER

Violon. (1) (Fr.) VIOLIN.
(2) (Ger.) An ORGAN STOP (Violon).

Violon (Sp.). An ORGAN STOP.

Violoncello. The bass instrument of the violin family.
This fact is reflected in the compound terms by which it
was originally known: ‘basso di viola da braccio’, ‘Bass-
Klein-Geig', “basse de violon’, “bass violin’. A distinctive
name for it first emerged in mid-17th-century Italy,
where it became known by a diminutive form of
‘violone'. According to Eitner (MMg, xvi/3 (1884), 36)
the earliest known instance of the older form, ‘violon-
cino’. dates from 1641, and of the later form, “violon-
cello’, from 1665. ‘Violoncello® was soon generally ac-
cepted in Italy and Germany; after 1700 it was common
in France and England. The abbreviation ‘cello’ is com-
monly used in English and German.

See also ORGAN STOP.

1. Evolution of the instrument. 2. Playing technigue. 3. Repertory.

|. EVOLUTION OF THE INSTRUMENT. The instrument
originated in the early 16th century as a member of a
whole family of instruments, of differeat sizes and with
varying compasses, known as ‘viole da braccio’. The
earliest source, Agricola’s Musica instrumentalis
devdsch (Wittenberg, 1529), describes four instruments
of the violin type with different ranges, including a bass
instrument with three strings tuned F-c-g. This range
was soon cxtended by the addition of a string & S5th
below. Instruments tuned Bp'-F-c-g arc mentioned by
Lanfranco (Scintille di musica. Brescia. 1533) and his
Spanish translator Cerone (El melopeo v maestro,
Naples, 1613); by Lodovico Zacconi \.'rattica di
musica. Venice, 1592) and by Philibert Janibe de Fer
(Epitome musical, Lyons, 1556). The tuning. achieved
by extending the S5ths of the violin dcwnwards
systematically, did not prove ideal for ensemble playing,
however. and so the practice that had already been
found successful with the viol family was adopted: the
strict sequence of intervals was replaced by tuning two
members of the family an octave apart. The bass
instrument thus acquired its modern tuning of C-G-d-a
(an octave below the viola). which had been described
by H. Gerle (Musica teusch. Nuremberg, 1532). Mich-
ael  Practorius  (Syntagma  musicum. Woltenbuttel,
2/1619) listed C G-d-a and F-c-g-d" tor the bass
instrument. as well as F-C-G d-a tor a "Gross-Quint-
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Bass’. An analysis of the tessitura used by N‘lorm.:\rcrérnu‘...l

shows that the tuning of C-G-d-a was current in Italy
by c1600. The lower tuning was retained in France and
England until the 18th century; Corrette (Méthode . . .
pour apprendre ... le violoncelle, Paris, 1741) stated
that the higher tuning was introduced into France
around 1710, and J. F. de la Fond's New System of
Music proves that is was in use in England by 1725 (see
BASSE DE VIOLON).

The dimensions of the cello fluctuated considerably
in the 16th and 17th centuries. The length of the body
varied between 73 and 80 cm, larger models of 79 to
80 cm being preferred. In c1710 Antonio Stradivan
decided on a medium length of 75 to 76 cm, and this has
been standard ever since. Even with the larger models of
before 1700 the length of the vibrating part of the
strings was about 2 or 3 cm shorter than today, and did
not arrive at the now normal length of ¢69 cm until the
necks of the whole violin family were lengthened during
the 18th century.

In the late 17th and early 18th centuries the range of
some cellos was extended upwards by a fifth string.
Increasing musical demands also led to experiments
with smaller instruments of the same compass as the

1. Violoncello with  five strings  from ‘Svntagmea

musicum”, it (2/1619). by Practorius
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cello, which could be played in the violin position.
Gerber (Lexicon, 1790-92) ascribed to Bach the inven-
tion of an instrument of this kind, with the tuning
C-G-d-a-¢": the VIOLA POMPOSA. Certainly, the sixth
of Bach's suites for solo cello requires an instrument
with this tuning, but he also used a *violoncello piccolo’
in some of his cantatas. Whether this was the same
instrument, and how it was held, is not known. How-
ever, a close study of the tessitura and technical
demands supports the theory that the sixth suite was
written for an instrument held like a violin, while
‘violoncello piccolo’ was probably the term used for a five-
string instrument held vertically that was a little smal-
ler than the normal cello. Experiments of this kind were
not a success, and were in any case soon made redun-
dant by the rapid development of playing techniques.
Other modifications made to the violin family during the
18th century were due to changing concepts of the sound
required. The neck and fingerboard were lengthened and
curved more sharply, the bridge was raised, and thinner
and tauter strings gave the cello a clearer and more
responsive tone. With these developments the evolution
of the instrument was essentially complete.

2. PLAYING TECHNIQUE. The principal factors governing
the devclopment of cello playing technique were its
structural and functional membership in the wiolin
family and the size necessitated by its compass, which
inevitably led to some approximation to viol technique;
the cello could only be played upright. like the viola da
gamba. In the early days the player (seated) held it
between his legs, or (standing) leant it against his body,
or supported it with a strap, in which case the left hand’s
function was to help secure it. The grip round the neck,
with the fingers falling obliquely onto the strings, and
the purely diatonic fingering, with the four fingers filling
in the intervals between the Sths in which the instrument
was tuned, both derived from violin playing. This tech-
nique was good enough for the simple demands made of
the instrument in the 16th century, when the violin
family occupied a musically and socially humble
position, being used principally for dance music. How-
ever, as the rise of monody, thorough bass and concer-
tante style in ¢1600 gave the violin an increasing impor-
tance, the cello, too, was called upon to perform a more
complex role, demanding a technique more suited to the
length of its strings and the position in which it was
held. The instrument was from then held without the aid
of the left hand, leaving it more free to execute fast
passages and changes of position, while the fingers came
down on the s -ings vertically, making double stopping
possible. The ur.derhand grip on the bow. inherited from
the viola da gamba, was gradually replaced by the over-
hand grip normal in violin playing. Towards 1700 it
became usual for the player to place the instrument
between his knees and support it with his calves, as in
fig.3. This high position permitted him to draw back the
neck towards himself, so that the left hand could ap-
proach the strings from the side instead of from behind
and could thus reach the whole area of the fingerboard
without difficulty. Since the place where the bow
touched the strings (the “point of contact’) was also
raised, the entire length of the bow could be used. This
way of holding the cello made possible the introduction
(¢1720) of the practice of using the thumb as a movable
saddle in the upper registers, thus making the ennre
compass of the instrument more accessible.
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Because of the length of its strings, the purely
diatonic fingering of the violin is not at all suitable for
the cello, and this fingering was changed, after a tran-
sitional, still diatonic, stage (which used the first,
second and fourth, or first, second and third fingers), to
a system with regular semitone intervals between one
finger and the next, with the option of extending the
interval between the first and second fingers to a whole
tone. The changes of position made necessary by this
were at first executed only with the first and fourth
fingers, but eventually the whole hand was used, moving
through three diatonic steps as appropriate. Through
this principle specific fingerings for the lower positions
were achieved. For higher positions, when the thumb
was brought into play, the reduction of the effective
length of the strings combined with the particular
anatomical relationship of the thumb to the fingers
altered the circumstances, and the fingering system
remained closer to that of violin playing. It is not pos-
sible to establish the chronology of these advances.
While progress in the holding of the instrument can be
traced through iconographic sources, as can the exten-
sion of the tonal range through compositions, the
development of fingering can be traced only through
instruction manuals, and none is known from before
the middle of the 18th century. In Italy, where these
techniques were first used, no manual was published
before 1800.

Much the same uncertainty applies to the study of
bowing technique, though the following developments
can be observed: the bowing hand, at first placed near
the middle of the bow (see fig.3), moved nearer to the
nut as the length of the bow came to be more fully
exploited, and the bow was held no longer with the fist,
but with. the fingertips (see figs.5 and 6); this permitted
greater tonal variation. A decisive development in the
second half of the 18th century was the introduction of
the concave bow, made of Pernambuco wood, which, in
conjunction with the structural modifications to the
instrument, created a more intense and carrying tone,
rendering the instrument suitable for playing in larger
rooms. The greater tension and elasticity of the bow laid
the foundations of brilliant, virtuoso bowing technique,
and allowed the player to exercise an optimal influence
on tone-colour and dynamics.

In Italy, where the viol had been completely replaced
by the violin by the beginning of the 17th century, cello
technique remained related to violin technique for an
exceptionally long time; yet it was there that the cello
first became a solo instrument, having been released
from the role of purely bass accompanist (this role was
taken over in part by the double bass). Petronio
Franceschini, Domenico Gabrielli and Giuseppe
Jacchini were all soloists of repute before 1700. In
France, the bass viol retained its dominant position as a
solo instrument until the 1730s: thus, although the
cello was restricted for a much longer period 1o being
merely the lowest part in violin enscmbles (c.g. the
*Vingt-quatre Violons du Ror’). its fingering technique
developed along the lines of the viol. Development in
Germany was governed by the large number of ltalian
musicians employed at the courts, and features of violin-
influenced technique survived to Bernhard Romberg’s
day. England followed the same course as France. The
violin family first came to prominence after the
Restoration (1660). when Charles Il formed a violin
orchestra after the model of the French court.
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2. Violoncello resting on the floor: detail of painting
‘The Cello Player' (c1660) by Gabriel Metsu in the
Royal Collection, London

3. Violoncello with no endpin, supported between the
knees: detail of painting ‘The Cowper and Gore Families’
(1775) by Johann Zoffany (c1734-1810) in the Yale Center
for British Art, New Haven, Connecticut. For complete
painting see PIANOFORTE, fig.10; for further illustra-
tion see BOCCHERINI, LUIGI.
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4. Violoncello hand positions from ‘The Theory and Practice of Fingering the Violoncello® (1789) by John Gunn:
Ist position (left). extended position (centre), and the position described by Gunn as ‘formerly much in wse, and
originating probably from the position of the hand on the violin® (right)
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The discrepancies in technique in different countries
gradually disappeared in the mid-18th century, not least
because of the number of Italian soloists who played all
over Europe. Many of them settled in foreign capitals,
among them Giacomo Bassevi Cervetto, Salvatore
Lanzetti, Andrea Caporale and Giovanni Battista Cirri
who all went to London, Jean Baptiste Stuck (known as
Batistin) and Carlo Ferrari in Paris, Bernardo Aliprandi
and Evaristo Felice Dall’Abaco in Munich, the latter’s
son Joseph-Marie-Clément Dall’Abaco in Bonn, Carlo
Graziani in Berlin, Antonio Vandini in Prague with
Tartini, and Giuseppe Dall'Oglio in St Petersburg.
These were all overshadowed by Luigi Boccherini, who
worked mainly in Paris and Madrid, and who made a
feature of playing in the higher register, extending the
instrument’s range to bp”’. The first English cellists in
London to make names for themselves in the second half
of the 18th century after the Italians were William
Paxton, John Crosdill, James Cervetto (son of Giacomo
Bassevi Cervetto), Joseph Reinagle and John Gunn. In
Germany Johann Baptist Baumgartner, Wenceslaus
Himmelbauer, Anton Filtz, Joseph Franz Weigl, Johann
Georg Christoph Schetky, Josef Reicha, Johann Jacob
Kriegck, Philipp Schindléker, Franz Xaver Hammer,
Johann Conrad Schlick, Johann Rudolf Zumsteeg and
Peter Ritter became known at the same period. While
musical life in Germany was spread over a large number
of princely courts, in France it was concentrated in
Paris, where the circle of pupils of Martin Berteau (d
1765) created the first major centre of cello playing.
Well-known members of that circle included Louis
Charles Joseph Rey, Joseph Bonaventure Tilliére, Jean
Baptiste Cupis, Jean Baptiste Aimé Joseph Janson and
Jean Pierre Dupoit, and among their pupils were Pierre
Frangois Levasseur, Jean Balthasar Tricklir. Jean
Baptiste Bréval, Dominique Bideau, Pierre Frangois
Olivier Aubert, Jacques Michel Hurel de Lamare and
Pierre Louis Hus-Desforges. Apart from Boccherini, the
outstanding player at the turn of the century was Jean
Louis Duport, the pupil of his elder brother, with whom
he spent many years in Berlin at the court of Friedrich
Wilhelm I1, an amateur cellist. The teaching of the mem-
beis of the Paris circle must have been partly respons-
ible for the number of instruction manuals published
at a relatively early date, including those by Michel
Corrette (1741), Tilliere (1764). Cupis (¢1772), Joseph
Muntzberger (1800), Bideau (1802) and Breval
(c1804), as well as the Méthode of the Pans
Conservatoire (1804), on the compilation of which Jean
Henn Levasseur and Charles Nicolas Baudiot collab-
orated. Other tutors of this peniod are those by Lanzetu
(Amsterdam, ¢1760), Baumgartner (The Hague, 1774),
Robert Crome (London, 1765) and John Gunn
(London, 1789).

The first properly thought-out and comprehensive ac-
count of cello playing technique, reflecting the stage it
had reached at the beginning of the 19th century, was in
Jean Louis Duport’s Essai sur le doigté du violoncelle, et
sur la conduite de [archer (Pans, n.d.. between 1806
and 1819). The material it presented formed an excellent
starting-point for the virtuoso playing heard later in the
19th century. which for the most part developed and
periected techniques described by Duport. The holding
position hardly changed at all, even after the introduc-
tion of the end-pin in the second half of the century,
although this made for greater security and improved
resonance. The thumb gained greater independence as a
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playing finger, both in fast passages and even in melody
playing when required; position-change technique was
refined; and double stopping, harmonics, and virtuoso
spiccato and staccato bowing were all developed to their
limits. The participation of the upper arm and the shoul-
der was essential in all this, and resulted in an increase
in the possible volume. Attempts were made at the same
time to create a livelier tone: vibrato effects made by the
bow, or by fingers lightly and rhythmically touching
unbowed strings (called ‘Pochen’ by Dotzauer), and
finally finger and wrist vibrato, all served to enrich the
expressive range. The whole process of development
borrowed extensively from violin technique but always
lagged behind it, notably in tone production, which was
neglected while playsrs concentrated on virtuoso tech-
niques. The result was that the quality of tone, par-
ticularly in higher registers, remained unsatisfactory.
Notation for the instrument was originally somewhat
unorganized, employing a large number of clefs, but by
c1800 it had been reduced to the bass, tenor and treble
clefs, although isolated instances of music written in the
treble clef, to be transposed down an octave, continued
to occur for quite a long time, such passages being
written by Bruckner and Dvofak.

From Italy in the 19th century there came only one
great cellist, Alfredo Piatti, who settled in London.
Other London players included Robert Lindley and
Piatti’s pupils, William Edward Whitehouse and Leo
Stern. The Pans school also waned; the only worthy
successors to Jean Henn Levasseur. Charles Nicolas
Baudiot and Louis Pierre Martin Norblin were Auguste
Joseph Franchomme and Pierre Alexandre Frangois
Chevillard. A new centre in Brussels was founded by
Duport’s pupil Nicolas Joseph Platel; there Adrian
Frangois Servais and Jules de Swert came to the fore.
Germany became the main area of development. The
phenomenon of the peripatetic cello virtuoso began with
Bernhard Romberg before 1800, but his technique was
too old-fashioned to be influential later; although
Sebastian Lee and Georg Goltermann were taught by
the Prell brothers, who in turn were taught by Romberg,
they cannot be regarded as Romberg’s lineal descend-
ants. The Dresden school had the greatest and most
widespread influence. Direct pupil-teacher lines reach
from Justus Johann Fredrich Dotzauer, who was
probably intluenced by Duport through Knegck, down
to the present day, through Friedrich August Kummer,
Karl Drechsler and Carl Schuberth. The outstanding
figures in this succession are Julius Goltermann,
Friedrich Gritzmacher, Karl Davidov, David Popper,
Wilhelm Fitzenhagen, Julius Klengel, Hugo Becker,
Paul Griommer, Emanuel Feuermann, Gregor
Piatigorsky and Enrico Mainardi.

Since 1900, players have had a steadily increasing
success in bringing the tone of the cello in its higher
registers closer to the more intense and lighter tone of
the violin; in this way they have given the whole tonal
range of the instrument a more persuasive sound
quality. The use of longer or even bent endpins (used by
Paul Tortelier and Mstislav Rostropovich) has helped,
because the raising of the point at which the bow
touches the strings and the greater inclination of the
strings towards the horizontal both improve sound
production and make it easier for the left hand to
negotiate the upper part of the fingerboard. The use of
steel-covered strings was another important develop-
ment. Increasing preoccupation with chamber music,




860 Violoncello, §3: Repertory

orchestral playing and teaching had even in the 19th
century begun to prepare the ground for the change
of emphasis from the virtuoso to the interpreter.
Instrumental virtuosity is no longer regarded as an end
in itself, and technique is now the servant of musical
interpretation. The major role in this change of em-
phasis was played by Pablo Casals in whose hands the
cello became at last the equal of the violin as a solo
instrument. Players who have followed him to promin-
ence include Gaspar Cassado, Pierre Fournier, André
Navarra, Paul Tortelier, Leonard Rose, Antonio
Janigro, Maurice Gendron, Janos Starker and Mstislav
Rostropovich.

Musique concréte and electronic music influenced
attempts to extend the tonal range of traditional
instruments by alienation effects and new playing tech-
niques. The cello has proved the best suited of the string
family to such experiments since its size is small enough
for virtuosity, yet large enough to apply these in-
novations to produce rich and varied sonorities. The
leading advocate of this has been Siegfried Palm.

3. REPERTORY. The cello escaped from its purely bass
function dunng the last decades of the 17th century: as
its continuo role declined, the ornamental element of the
Baroque sonata gave the instrument an increasingly
independent voice, and eventually it achieved an equal
status with other instruments in chamber music. This
process, begun by cellists of the cappella of S Petronio
in Bologna, eventually led to the cello’s use as a solo
instrument. The carliest works for solo cello were writ-
ten by Domenico Gabriell (Ricercari, ¢1675) and
Domenico Galli (Trattenimento, 1691). The sonata for
cello and continuo, pioneered by Domenico Gabnrielli,
Giovanni Battista degli Antoni and Giuseppe Jacchini,
flowered in the first half of the 18th century in works by
Giuseppe Torelli, P. G. Boni, Nicola Porpora, Benedetto
Marcello, Giorgio Antoniotti, Vivaldi and Salvatore
Lanzetti. Jacchini made early experiments with the cello
as a concertante instrument in small ensembles (as in his
op.4, 1701), but the concerto grosso had a decisive
influence on further developments, giving the cello an
opportunity to take its place with the violin as a solo
instrument. The earliest cello concertos, written after
1700 in imitation of the violin concerto. were by such
composers as Vivaldi (who also wrote a concerto for two
cellos), Tartini, Porpora and Leonardo Leo (six con-
certos in 1737-8). Leo's works make relatively few
technical demands, exploiting the instrument’s expres-
sive and cantabile potential, doubtless a result of Leo’s
experience as an opera composer. A tradition of using
the solo cello to accompany a singing voice began with
Domenico Gabrielli, was developed by Giovanni
Bononcini and then fully established in Handel's
oratorios (notably in Alexander's Feast, Ode for St
Cecilia’s Day. L'allegro, il penseroso ed il moderato
and Judas Maccabaeus) and Bach's cantatas (a violon-
cello piccolo is scored for in BWV6, 41, 68, 85, 115,
175, 180 and 183). Bach’s six suites (BwWVI007-12),
dating from his time in Cothen, are the first solo works
written by a non-cellist and are outstanding for their
musical and technical demands. The fifth suite requires
SCORDATURA, and the sixth i1s written for a five-string
instrument.

While solo chamber works were less prominent in the
Classical period. concertos in the Italian style continued
to be written: in London by John Garth (op.1. 1760), in

Berlin by C. P. E. Bach (WQ170-72, 1750-53) and in
Vienna by Georg Chnstoph Wagenseil and Georg
Mathias Monn (Conceto in G minor, ¢1745). The
Mannheim school prodeced solo works and concertos
by Ignaz Holzbauwer, Azton Filtz, Carl Stamitz, Franz
Danz, Peter Ritter and Johann Rudolph Zumsteeg. In
the second half of the 1&h century, a primarily virtuoso
repertory began to emerge in France, of no intrinsic
musical interest apart from a few works by Jean Baptiste
Bréval and Jean Louis Duport. Boccherini often gave
the cello a concertante role in his string quartets and
notably in his quintets with two cellos. His elegantL
pleasing melodies and brilliant writing for the in-
strument made his conczrtos among the most popular
of their day. His Concerto in By is still performed.
although wuwsually in the edition by Friedrich
Gritzmacher who, besides taking the second movement
from another comcerto. made substantial alterations
to both solo and orchestral parts. Haydn's beguiling
Concerto in D (H VII#2, 1783) is a more important
work, in which wirtuosty always serves musical ends
and there is a perfect balance between soloist and
orchestra. The work’s zathenticity was for a long time
doubted because of its high technical demands; appar-
ently Haydn was influesced by his pupil Anton Kraft
(for whom the cello part of Beethoven's Triple Concerio
op.56, 1814, was written). Haydn is now believed 1o
have written five cello concertos. one of which (in C.
H VIIh:1) was rediscover=d in Prazue in 1961.

After the transation o the Classical style the cello
was called upon to plz: a role more equal to that of
the other string instruments in chamber and orchestrai
music as well. From Haydn's op.17 string quartets
(1771) onwards the celo part was involved first in

5. The cellist Guilherminz Suggia: porirait by Augusius
John (1923) in the Britist Embassyv. Athens
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thematic development and finally in the actual statement
of themes. In response to Friedrich Wilhelm II's love of
the instrument, Mozart wrote three quartets with par-
ticularly satisfying cello parts (K575, 589 and 590,
1789-90), which he dedicated to the king, to whom
Haydn also dedicated his op.50 quartets, Boccherini
many works and Beethoven his first cello sonatas (op.5,
1796). In Beethoven’s late quartets the absolute priority
of the musical intention over instrumental exigencies
created cello parts of unusual difficulty. In orchestral
music the development was slower. Haydn still gave to a
solo cello a special part incorporating particular
features of the sinfonia concertante tradition (e.g. in
symphonies nos.6, 7, 8, 13, 31, 36, 95 and the Sinfonia
concertante in Bp) whereas Beethoven was the first
composer to give the cello a melodic line above the bass
in orchestral writing, often in unison with the violas
(examples may be seen in the opening of the Third
Symphony, the Andante of the Fifth and the Allegretto
of the Seventh). This separation of the cello and bass
parts came first in music for larger chamber ensembles;
in Beethoven's Septet (op.20, 1800), and later in music
by Spohr and Schubert (the ‘Trout” Quintet D667 and
the Octet DB03). Schubert was particularly fond of
using the cello for cantabile melodies in the upper
middle position (e.g. in the Quintet with two cellos
D956, or in the Eighth Symphony), and this preference
can be observed in the whole Romantic chamber and
symphonic repertory up to Brahms, Dvofik and
Bruckner. Melodic passages for divided cellos are found
chiefly in opera, from Rossini (Guillaume Tell) to Verdi
(Nabucco, Aida, Otello), Wagner (Die Walkiire) and
Puccini (Tosca). The cello’s potential in orchestral
music reached its culmination in the work of Richard
Strauss.

Most 19th-century solo works for the instrument
were composed by cellists, who were strongly in-
fluenced, particularly at the beginning of the century,
by the violin repertory. Travelling virtuosos wrote for
their own use and also to meet the rapidly growing
demands of flourishing middle-class audiences; their aim
was (o satisfy the public’s taste and to entertain. The
artist’s concern to demonstrate his technical capabilities
and emotional clogquence was the most prominent
featurz of a large number cf cencertos, concert pieces
and smaller forms with orchestral or piano accompani-
ment, down to salon pieces. There was also a torrent of
arrangements of well-known themes, mostly taken from
opera; fantasies, vanations or potpourris of widely dif-
fering musical quality. The appeal of all these works was
short-lived, and even the best works of Duport,
Romberg, Servais, Franchomme, Piatti, Goltermann,
Griitzmacher, Davidov, Popper, Fitzenhagen, Klengel
and Becker are now used only as studies. Although the
players wished for a more worthwhile repertory (this is
demonstrated by the innumerable transcriptions made
of Classical and Romantic works for the violin) music
for the solo cello was only a peripheral interest for the
greater |9th-century composers. This was because of
their ignorance of the instrument’s capabilities, and it
led composers to seek the players’ help. This help - or
the lack of it — is casily seen in some works from that
period.

After his op.5, in which the piano retained the domin-
ant role. Beethoven treated the cello as an equal; in the
sets of variations on themes from Die Zauberflite
(¢1800) and the two op.102 sonatas (1815), and above

6. Violoncello with bent endpin: Mstislav Rostropovich
with Benjamin Britten in 1964

all in the A major Sonata (op.69. 1807), he composed
works of classic equilibrium by using the appropriate
registers tc set the cello off to its best advantage.
Later the piano again asserted the superiority which it
naturally had as the composers’ own expressive
instrumental medium; this is illustrated in compositions
by Mendelssohn (Variations concertantes op.17, 1829,
and the two sonatas, op.45, 1838 and op.58, 1842),
Chopin (Introduction et polonaise brillante op.3, 1829,
the sonata op.65, 1846), Schumann (Fiinf Suicke im
Volkston 0p.102, 1849) and Brahms (the two sonatas,
op.38, 1865 and 0p.99, 1886). The cello part in Chopin’s
sonata is in fact quite demanding, and shows the
stimulus of his friendship with Franchomme. Brahms's
masterly sonatas are written more as chamber music.
The dense piano part of each needs ¢ ‘reful playing if it
is not to obscure the melodic passiycs for the cello,
especially in the second sonata whichi 15 more dramatic
than the lyrical first sonata. The sonorcus melodic piz-
zicato passages, similar to those in Mendelssohn’s ear-
lier op.58, are notable in the second sonata. From the
last decades of the century onwards sonatas were writ-
ten by such composers as Grieg (op.36, 1883). Saint-
Saéns (op.32, 1872 and op.123, 1905), Richard Strauss
(op.6, 1882), Pfitzner (op.1. 1890). Reger (opp.5. 28,
78, 116; 1892-1910). Rakhmaninov (op.19, 1901) and
Fauré (op.109. 1917 and op.117, 1921). Faure and
Saint-Saéns still cultivated the genre picce, a tradition
carried on in the charming miniatures of Jean Frangaix.

The concerto, being the more virtuoso form, began to
receive the attention of major composers only after
1850. The character of the first two movements of
Schumann’s concerto (op.129, i850) is govern.d by
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their expressive, cantabile thematic material, and the
cello part is most satisfying for the player, but the finale
betrays its pianistic origins and presents considerable
technical difficulties, particularly of tone production.
Tchaikovsky's Variations on a Rococo Theme (op.33,
1876) are by contrast a typical example of collaboration
between composer and player. Both the brilliant solo
part and the formal layout of the final version demon-
strate Wilhelm Fitzenhagen's close involvement in the
composition of this elegant, graceful work. In Dvofik’s
concerto (op.104, 1895) the cello was for the first time
confronted with a pronouncedly symphonic orchestral
part. Dvofak succeeded brilliantly both in incorporating
his solo instrument into the ensemble and in giving it its
full virtuoso due. Other noteworthy works of this period
are Brahms’s Concerto in A minor for violin and cello
(op.102, 1887) and Strauss’s symphonic poem Don
Quixote (op.35, 1897). Numerous other concertos were
written, including those by Robert Volkmann (op.33,
1858), Johan Svendsen (op.7, 1870), Saint-Saéns
(op.33, 1873 and op.119, 1902), Lalo (1877), Bruch
(Kol Nidrei op.47, 1881), d'Albert (op.20, 1899), Elgar
(op-85, 1919), Delius (1921), Glazunov (Concerto-
Ballata 0p.108, 1931) and Pfitzner (op.42, 1935 and
op.52, 1943).

19th-century compositions for solo cello were written
almost exclusively as technical exercises. It was only
after 1900, stimulated by Casals's rediscovery of Bach's
suites as recital works, that new works in the genre
began to be written for public performance by, among
others, Reger (three suites, op.131e. 1915), Kodaly
(op.8, 1915), Hindemith (0p.25 no.3, 1923),
Dallapiccola (Ciaccona, latermezzo e Adagio, 1945),
Henze (Serenade, 1949), Bernd Alois Zimmermann
(Sonata, 1960), Britten (Suites op.72, 1964 and op.80,
1968), Xenakis (Nomos alpha, 1966) and Penderecki
(Capriccio per Siegfried Palm, 1968).

There has also been an increase in the number of
chamber and concertante works for the solo cello in the
20th century. Some of the many composers who have
contributed to the repertory in this form are Debussy
(Sonata, 1915), Ravel (Sonata for violin and violon-
cello, 1922), Janacek (Pohddka, 1910), Webern (Drei
kleine Stiicke op.11, 1914), Bloch (Schelomo, 1916),
Hindemith (Sonata op.11 no.3, 1919; Sonata, 1948:
Kammermusik op.36 nn.2, 1925; Concerto, 1940),
Ibert, Martin, Martini, Honegger, Milhaud, Barber
(Sonata op.6; Concerto 0p.22, 1945), Prokofiev (Sonata
op.119,  1951; Concertos o0p.58, 1933-8 and
0p.125, 1950-52; Concertino op.132, 1952, a frag-
ment completed by Rostropovich and Kabalevsky),
Khachaturian (Concerto, 1946; Concerto-Rhapsody,
1963), Shostakovich (Sonata op.40, 1934: Concertos
op.107, 1959 and op.126, 1966), Blacher, Jolivet,
Fortner, Henze and Britten (Sonata op.65, 1961:
Symphony for Cello and Orchestra op.68, 1964).
Nevertheless, the solo cello is still relatively poorly
provided for by comparison with the violin and the
piano. Only after 1950 was a start made to redress the
balance, and now the cello has attracted the particular
attention of composers including Zimmermann, Ligeti,
Kélémen, Penderecki and Kagel.
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Viol« 1cello, Giovannino del. See COSTANZI, GIOVANNI
BAT. 5TA.

Violoncino. See VIOLONCELLO.

Violone (It.: ‘large viol'). In modern terminology, the
double bass viol, the direct ancestor of the double bass.
Historically, the term has embraced a variet y of mean-
ings: any viol, a large viol (in particular a low-pitched
viola da gamba), and even (in some Italian sources) the
cello. The term is known as early as 1520.

I. taly. 2. Germany, Austria and other countries.

I. ITALY. In 16th-century ltaly “violone' was a generic
term for the viol family (see Ganassi. Regola ruberting,
1542, and Ortiz, Trattado de glosas, 1553); it dis-
tinguished the viol family from the violins, which in
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Venerdi 11 febbraio 1994 VIA TEMPESTA 41 - TEL. 4433251

11/665111 - 30124 Venezia - San Luca 4590 - Telefono 041/5239301
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=
i

(£

Carabinieri: recuperate 14 preziose opere antiche d’arte
7 o:o di un giovane agente EHBOUEEQ a Favaro Veneto

I sono quel a__m&_o

§§z§§%§§§§m§

Venezia

"Abbiamo sicuramente
individuato una gang al-
tamente mﬁmeguumﬁm nei
me | furti di opere d’arte, bene
articolata e mnESE.mﬁm

che ha preso di mira il Ve-
e | neto e in modo uwdun.
R " ﬂmum provincia d







shoe A emJ ‘
od o’-ulf[f wﬁc%fim%f %““@“jﬂh

w&k&&m@wuw Va wbme g Wel Wiovg b@/ hlg( clu

\wdmu)f; Ot !— "u:ﬁ!.. O.f“‘f":‘(‘f il
z s
| _1704“" C\Oﬁ MfUp M 0 Cec.Qq m"'f 2oy 14"‘-‘{_*
| W'é ol s Jm,@e,mmb.m?amq (eloty -

%EQ loco 1(@—‘4-‘{,.. UQL,WJVC@'M o audptlls

el w1 hine Gela [ o

Nix o Mite JawhpaollfT  udf. A od  ofuic € 27
%W@‘&\ WWW%M& quo)LnC-a

[7 pive. WM’M M,ﬂu e —
Cméﬁrwm— dowe @aCa. Wm““‘
e et HtE o clang, - dowe 4w, - Vol g
Pl wiile o Casaus) Ll ey
e - dime S ko,

Abe B o wm C&Jﬂr( dime Gl
e Utuah deole ¢ lowdiws M&ﬂwM
&Wﬁ—@%‘f’w—ﬁfd‘%
Now W w W’,—A:'bc MV.—M ab‘m’t@_w‘ﬁ—&;_
Aok o ofe | — dime Gl

lve




‘=-u|f|"“¢-2 d p.l o I- v ..Lll%H g }‘? "kfw T rﬂm

el «} w%@-

! 3oy \\

‘!Lé? ,’-@l 3 “l'\ffﬁ Qﬁﬂ:i?'.uf ;,‘ ""r'::-' ki \1\-

‘1-—4

.‘trm . | "

b M'\R‘
_____ ¥ pm‘ar w{’l @w o 53.:@3 3 ui dwi S e
,—,‘, ’ , ’ ]
o r-"-;ib 8§ 57 J‘ﬁx sl 1 9 TN B l PO S o ity (O
y ; XS nﬁd g N o - o
e ) e b iy il
SR T R h SOLT AR
L -W\ \ pw | }jim\&n p«,,tu-ht PR
eth ‘% m e
%’W‘lt s ) 5 o ﬁ
S SRR T | ,_ng.gj 23
e ﬁﬁ"ﬁﬁﬁ Rl e Ve ,,g

Iy e |... '-"J“"_['-,"' 9 hjl;‘i X

- i, T=
PR Y|

E A

R ey e e s U b ( B : R e ot
-~ F= T L e gl el 3] "'-_-“.1' PN e N el I3 ARV T FVE S "o RN

Rager, oL R - ':‘fT-—;j-L*'.-:;u W S =

' :,_..Ly ng‘ },% ‘_,“!‘.“{",-ﬂ)\'l W - o

B T ed Al G

) .

== ™|



A g ol sl B et Ay ot
dme {Mui«t;.

M uwow ] — dlke (il

o) n N Jtike ey ﬁﬂ\‘ ¢ lawvelh _ dome ow
(Wuﬁ(u'o  —ea uxt.

L ;

}\ Lﬂ-b E
i dar . & Q.
/U.N_fﬂ{w‘ ne (o bt

(‘e M’-‘&"M Hoipaes .
PP Y S

_ ke b
M e, I..A,‘vu Wiy - u@gﬁfwl\‘ume :Pubeovw%.
Avclicss hrae g e ¢
LRV !Cwmr( J—dgg@;:, Cdone Gl - Lo ﬁ’ﬂ
@ 1 JH‘)
& il [y %
P f@wﬁ Qrwb”«—m.—'—ﬁﬂ?‘ﬁ’eapﬂ‘rc &ﬁ?ff&
Cat doan ks € [t o (,,w:}ﬁa;ﬁ
cLﬂJL Q W-gqa‘—d M/ (_f( fa-ubd,@fm - Q»m-‘\iﬂ;‘



. s i'ﬁf
”}y*} msuy ’H’i M%ﬂ w MW

a-.n& st ﬂxﬁ&< ‘&J-P{-"

[

},N‘a wl'}h ...a.c_ﬁ":&r..w*
MYT': Hﬁ‘k }“ /&};}E “’R m"u'—"w‘eﬁ

3 %‘Wﬂn "Tyeee ~f
* LT L. 'y A 'Y b b
s : b e 2 2

:“'.'N‘ s L 2 N gy

N IR o

I‘ g —t ___*-%—.‘&, »i

SR --ﬁﬂ.—-- . s 8 3} -
AR b e %3_7. &3 ,.i&



C‘m,\'(m’;_,jﬂ-u 4 e
Ny fooile € wisw ¢ ey s oflehile

o Q¥ EM,& 2 W‘QW Vo

mme U ™ geeanls
Dok 2 )aws?.—f Jonvds Ceily
Mo L veds g <Ame o utd vipr
4Ctu¢ Mon Prw)—/— &‘M@c:c&h- o)
NE & fowds wir €] - dine putl b
W - dine legly.
HE ol lomade] — Aime pltoAeARC 0 iun Tk

dne ?C{L&i'
o] — dime 2wk
(e Wb _ i oy
wle Ccle !
? Rerdi J(}I\a’{?—- ane %-f"m"‘f‘l"

[mm_ <

b J)N Sl Mﬁ'w‘{f&qwuwewf E-LJT
G fer Wi oty )MW&M% Lo

tin o Ty oy G M“’JM & male’

g







Bl

2 ek
Ju ki, P w Wio— o punc BB @4&1









. \ths)

w e
w Nk{-{:’ ¥, C{{qu o peo Ve Al fl Tﬁu'i'q,?hw
hado e -

W; o Nrhet” [ e{u«%idﬂuﬁ& A4
Ml ’ .!%ﬂ‘ﬁﬂv
miuﬂ fw%"y#b'% 13 ;éﬂfl‘ ,@A«wh' un Yenfa A

Cudd e (ol (okler s S Lo vahcdas .

e

kf:} Jounks k’ew!m\'{m"g Hﬂ;’\( ¢ nlrwex {tuw, :
Sl [ o o fo, ol Do o oo
AFW wn e g welo' u&{.‘qfﬁ.-’%" dola (A’kkM‘V&A’/
¢ @t yp @,p{ f’my.b:"]; o e L pdhow’ § dredy
pohen wwcitino ol elade [~ rtuet? b e e

Vouelp. & W PSS 5" . apupal
2 35&, i W WA Z‘_




Cound .

A
[ foy e DRAulc
DE/

Pyt Vepet
W LwTe

\W&\« %w,‘«ww :

iy Ul D o - 3 A anen
N N A T P Y S
A v foanly det Jevebe Tolibeg Attt ki
Tt K

A Mé—f/wm D Jua. d%/..ﬁq'/& 4%7[. aifﬁcu«?/
A oy, e dVaa, A bﬁ,&u-/ C"’M/JM,W'Q/
Lok o4 D‘Zﬂ'n@/}hmf A (M@/Md'/vm/

(s, S, ik, G, Bt M < Bome i

£ lu Picfe d Tremnlpune - E”’T""““; d’ﬁm‘) W

T*m'gc..,w 4 ’Q‘GWWT//’Q ”(“'”'/ \.@A



P

;ﬁl Wi 94 ((/l A'@“Q ﬁMﬁ
-
é" & f /(zé(((/jéf |
ﬁ/(r(,



(Q‘Lﬂaz 7S quj@haq ® T W 9,,(7&« )[r% WF@ i“‘ﬁf

Jdmm«immhﬂq&i&7%qwc&w&ueiﬁhw d e
%h%%'db@&z e Wl lol & Puns G g ol beae

w —

ks wn s A poRRouL.

A @44 ‘m%‘f“ MV“'&J J
Nuwd | it
tﬂeLW‘L""

@@wm@ﬂ%
&A[J, Y. g f?_l“‘{ d -ty é‘w"[“ﬂm
[M{M—&Mt wa yne A
wl Ghhasx 1 GOSN

Mo e bo deTowls e lowe WQ[W e M‘Q{M
e ol aet mf U Lo Gy Gt

{M?QQ,_O% Ry SRS

1A
Tl - _A«M@M“' b Rk &w:f
Lomdl wueow!&\"\z”'m‘ﬁ*% f

B
F LML _!.W&e.h dzﬂﬂaul, Vude £ 5L e

?Lu,\{_l‘"bkh&x_

Um DQQ a‘wwdftl li
@M(Lcﬁ1aa-pﬁlfﬁwb- 1
th;cu‘@“f‘. " 7 !
v e e L, |

/jfe,wiu'« “’Q‘/W uJM{? JWL y
Cdoline - Gl b NG f

Ch M c.uo*,.ﬁw), Al



¢5

o) _ Ao Loalss,

l wet. 4 el e we (2 [ul; — dre I

o b, - dive b — Rl Pol - 2 e SR Lo
ol [ (w‘w ‘“hhiﬂﬂwa_

o a N e, bodlt e e dowc

T €wUﬂtL M‘M’AA'MW* oA hos o Bl

Ly v A &}Mw A
mu@(@, = s G,

‘Ag),wl,@ WVL‘,_AA'N G

el wa e )4 2 Houk by, - i
(2.
N ke fwm,ﬂ Aifte + Aasetuts
l""‘_{f’%‘fﬁ'@%ﬁ«iﬂw — i
€ g JAE-waly 2 wa v U,
Sroars_tri—dAHe
Ll @ e R Cdtoceh — Gl ™
e o bowi Weeee QL WBLML w wrfle ag A

G — v R o o bty Jw[ﬁ-m«,

A G,




M@ru B

\\?VW‘““A"’A‘W .—(ﬁ,&,cb,?w,famw
dope e hmwmhﬁ:&
}w Mx P govene M&"f-tw
NSt S
N {MWCWW—%W—W
m;m&@h[«w ‘l‘ﬂki”w

U (ot Gty P “"‘Lf ICRE i walter
o ¥ oo cec.ew..&—rbwc—drf«% Lo 4w







m’(f
CQC\Q‘—Q dibe wn Jofro . Co /L ottt

g WW??&%%& SYIVEP VY
R\Zo\«ota-t‘&% e reuseny Wl ent . .wm
quw&ufui (eauo ode  jwwdinl Q],wfg Pl WU
%W&—/FW?\QO/W_ J?&%%WMM

Q&_;Jn‘dldé—f‘* P‘Mq ‘ElL
Ma “%A\IJ:Mth m E@i %w

(}/\w m&M%M: @ TWlescof Tratluue

W ~ e &



e *“‘fﬁ "‘; s 1 ok g L
i e w}stu Jﬁ . QL u.;:".\ Jarr blﬁw A he
i | k p&&?.ﬂ} 1@. L s ) - 5 Lk ﬁ% 3
“z"-'f"__"’,‘“"_‘gi:; ﬁ_.‘!gl_’i-_’___i *'fm l‘a‘ o Sal, - w,}mwb“
B ;ji;""fé.;u. : ek & ', T *--~=*'“‘" i
0, i X ’ .
b e o 5 M et
:{:fﬂ.&a-émk "a ﬂf" W *«‘*-v‘i m‘u -r%uu —% g ﬁ@nﬂ{l&‘ A
= [, ) by : _,:k. "_, )
i %m&‘& cee o { e .

r“ “‘ﬁ ﬂr%& M t.rj M\J-P, '}"&ﬂ&ﬁ‘ ? s
SO e 2 \m Jaliy Al

T .

R R

J\i:‘iﬁ#@

2 ‘*—’*‘?u. i 3»1,1
'IL".?J-..‘;F‘\ AN }JE\

Rt e 3]
5 .mw"-' ‘ '%A ‘y’p&m& Whs \‘um. Jﬁ
T&' Lt n. R we..ft i

i ‘ % i ¥ L
L k o i b [ Lo

. g

A i e

7 ragd o e ]
'-._;-.l ‘1'-%?“ =



sl
o M% w"’f%"m LN L
¢ M {crum waa Sctllp d' g mmﬁ%&quu

CO,PM)Zu?or LA e W Poﬁl-oco,{éréw et ¥ el
o i T e b ot ot Bl Gl

A W‘ﬂ@-ﬁﬁw}e ﬂ—{f/._.









M L e, st i SR AR
= i oo ¥ wdopy TP AL B
> WVQ_) W %_WJJJ o‘{vw"’sz }()")a
WWVF
it "”?" W”"Q Y‘OWD Y- %mm
N G W
ok ,,,,q).” cmfr?rpﬁ rpm{; ~ “{)"’37 ol e /Lg
¥ — i Ty T Ty
';)fjp o ‘?r ki W y’lhﬂw

ey ™M - (MY PP -t g
| v/
e e e B S S
vy "’J’TW_/'

wm{/),\a h“prrq o mmvmsm W?Vf
W Mol T Dp *ﬂ‘; N WW” ”'P
X i |
o« T %_

mmmw@ mbn g v m% 09'?

wa T >t q/ﬁ-\ﬂ::i; T‘;lmc] % ‘N‘a} Wa’DW
L e v e by oW X)

i




PR Y

A m% liaas ——WW qmmj &7 “u;l)r
Ty o P e | W)”Y‘g\




TR T ST b el g St S I P gt s, o

4 %3}7—'}«"@‘0,;-’;‘? - yPrym ﬂ § ‘
y— PP e v =Cvpn
Porma b iy Ty Ty ¥l 3 kg ﬂ{

SN
1 7l
P 4 dy; A 7 e il
= [ Ain o sie ERARIETINWE 7.,/ 4|
- 7 /A

);\6 oot Tﬂ}*«rrm'}}a- M‘W"'WWBH‘T’ wab)_@

" P Y W'Jl 8 Wh'-"‘d, h.?'ﬂi ?vmq )o]
mvxy’.fa?wﬁnj )%fﬂ?[/ R 7 t)g@‘ )ﬂ}fm ey ‘0
o Aprrmtaled dpryy hop . .y i} m o
orp I Ay ey P e b O
‘“"?;4@ e v "rm,»t'\*f ! %“fmgwg Comroie) W
Ny %TJ mg‘rnJ& Wh )Jm‘.\-‘rqb J%W Ej{c_‘j
i v of M wp Pty Y .q;rv%.'mmg}
4"*3.7;:« oyt X0 ol ymd s B

—

T



L

2

“- £r o ‘ . - '
e T G e o, ﬁ‘" gL et
: 'n , , , bt o < -

M & , 0.

" L rgv.fﬂ - B

& : P‘F Fotly - 7 ' ="
, 4 '?, _

o3 N Ay R MY RO L e ST
;{ w ! i ¥ o 1 gl ,‘.war ,{.f‘ #'-:| |
‘ 1

- - 4 :

" § ,._-u—- “£ r_“"- - :
. B 1 % . : i "o I_.-;--l--ﬂ i— !{?‘ b b Y “F : -&1‘-

"“‘:a |'“"'I\'\r { Y"- ) - ] L - _ ) F

" s i

A AP 0 S - PR

e SR Er [ e Bl X TURL -8
ol - - :I." ".- - sl .'-_-l'l : e

v..f' “.' Mh%: ﬂ l.lw-"' ﬂlt =5 A *_J-h\‘ }'!“- "ﬁ

i '-._ 1 5 L 3 1 . . T

I i b el T

PR St [ X Ix * i _ ‘ .
e L T Lol

s e et
- ‘.qiﬁnmr rﬁw"l-:-—‘ ;wé"
4.‘. e R ealp
':&_*.:-.. . g Lot cr
.. '.}'-“&i"“f'. s '-l, el [ﬁ*},;.
"W 1‘4,*4 b ¢
L x‘,']"l'_,‘-,zn«-. s e A

LT '-mtm 1 b o I S 1-'""'* S S . ol
— : i | * :
r‘ﬂ ™~ a “fl n—}'-ﬂ' ‘[' i . '11' o

. L SR g "
NN Bt BT h i o ke

R, T I i VA T - i
e i T I e e 1
‘T'"‘ "“‘kﬂa' FirrH o et G 20

i '«.‘5, r \"hg-m _.j‘t!":'= -
“'f if @5«‘{"‘— ,.;}?“ff". ,tlln.'l e ""‘%'l"" T- ‘Q.)'..‘.';_., .




NP 3phn v 1) U S “}‘\"‘”M')”"?’NP!
ALk Bl ol

Mi“"“d 024 Mvmrj aaw %—@W 4
nm_ttqh—n JKVP“'Q"Q’ QMF#/ deﬁa
‘n-nlau-‘q ny: GJ "ll  FM M-J{W\@ wonl -l"f' IXY D
‘ ‘:r:}mm‘_f’ﬁ‘r{qmc, L ﬁ, 0»31732} \,ﬂ omy 7 amnng'ay
Wm BK&ﬂ; dmyn|ty W/ 497 '&d‘m iy )2
oyl Wy wmre hord gy XYy DY
3 ) Pl ey 09 g v

.i}"‘ﬂ‘mq nu)a a,,l,an a’-‘_‘?‘ "’"’W ' w

va&yew ‘:m—tm— l)' 0|
meﬁﬁwvam@ ww%fgw

r r;‘ %W ﬂ r‘ 057

A I” ‘;) W v Loy A

> MW% oy A ““’3,/
L AR













Sk wem ey wmbav-wm"'§°wg“»:ah]°
Yo emy g ) g A ey T Y

s W P ;ﬁwmﬁ’m“ﬁ‘]
2 7y M pend. ] n osepemm — ympo oy g

CIMOM N-ngf -*vzﬂ “GQ










WLWQQO\&"«/Q&W
Voan @ wolfe méww
oo v Tt ¢ b aatie byl sl el €
e di S e fo o e Unno U dree a\
\M?i\m ’ &Wuuuuwf’-

%D&q ""CJLW"{ thw“f’#‘&‘-& oy

M&M!\Q

f’}@"‘ v—’{- | | |
'?»1,;:‘ o 05 unudil Ae# Tkt - 8t e KM
1\%\;{4, Lo ovtime (\CAk — o s & (ge: b m'ﬂﬁmm






-"“ B

e

. . ..‘..
e
- L - P
T m........h . of
e .....n.,z,
- ..L
\ d 5
—.
. K]
Ta
}
e 0 by rﬁ_-_
J—I - '™
. = g
..‘”_ -
\
i
" i »y

e B L P
. ; -.-qn-l gnﬁu-d ‘ﬁ
h | g | L 1
L\l____ a.ﬁt..‘..w
T ;
. I (™ i w_
. a
VA
= rll—_i_wl.ll.llll..“l.1
.
4
b i
N
..-:.1 w 1l _ﬁ
at L
)
AN -~
at i
{ »
'a
| s
r
e, L 48
i e
i il W
i
- ’. L
i e e



A \} “L‘
'Q%(‘i

(ow&/w‘* % d&[v/‘[ﬁm il éﬁfh‘lfér‘; M"@ﬂ}
bl gz, - wace. njuonin | oble A dw'{?’;fd« Wbl v =

0 ] uﬁu
%@* wgme RN







g’-« mu pang pace f@ohe ¢r€ fmJb A'«HM Ky

/L_,_»r,w% ap,c;,r Ihhea,, g A o bt~
et ol el e ue
cavllsvie. — @_%H—H W %Lrﬁdﬁ_&—}uw"-{

Lerp—behs < Wl whwenety e to Xe& A
Q&MAJWQWQ&M %ﬂwm\






i ﬂotuQPU%FtA)Co A adp.
Tole funsde _ cle vows i A
j% luwl@ule._u« Mkfa_ Exrily o feleo.

44
4 JM‘L&;D R e _

é—mﬂ:{f}i 'Hsm.l o <ick
NW(Q'@%/{M@’, pLLl( ﬁfw
0 m?h done Jedie (ool

et fucde pouely G wetotrmlty  din €14y



i
|‘—“'
A ‘1
'b 1}
W N - ST e T S
SERLV T Tl 3 \ o= T T, (i
o4 ‘ - e . : ~ L4
T o R h S CI
i S _" - b Iﬁi e "'h l&.;_“..'.
. ‘ 5 { o
". &r o e i1 Lif - r ‘l.
R S ,

., . . . oL
i ”bxi. 5 ','.' X " P L% 3’{ 2 Ay + '@—3’ .
" = i F

£
T

,- _;.1' .‘;J .”I e .
et 5"*'-':"--": k‘*ﬂt pR B Y rJ-'-*m&“ m ? ‘&ﬁfi’

e E%*M"‘*““M .

el et :‘r .r‘l'i‘ l‘_b&’:'_ ‘9 ‘.

= 0 v 5
Y e \ | -
- e L L | 1
b S . =) b L b
> av i o !
IR e e s W I'r] i ..q,f'f T s < 1 .
4 - by
ey . r—_— ]
3 - “ d \ - 1 : " 1 I
[ ) --‘ n ‘r‘:'b - 'L:‘I’ ' O LN L» " l"‘"—' 1
| - . - ‘ . . . -
- - § - ] i
‘,n':" = -lf-—.— N Rt ‘*j A
" & - e . X | -
[‘.' T -‘y! ‘: ""“'—-ff“_:*l 1“ q hoghe® i - | |
!_.' A [
i 1
i |
| l -
if A
[ ¥
i



'-——_
L

HNM‘J? Do QQQ ¢' 7 i, i
ofori ot saclty Ul ﬁﬁ:‘i,:a d;é e deoe .

DAL W 4

R s C o Wb L sl
Lﬂ/ _ . h %‘[tfw_
e, Gl W e[y, S [Aiq e isre,

-

\w‘éﬂ.?w %(
) de Jle.

B el e e
: .;,___, o

s futsn ks et _ i
o i LI
ix wangld S unly - dve (s s
K ats o
2% mfmmﬁ““’o_m(pl[« Lo

Nw ¢ wea Gu); mm:q UMA;M:









&M& F@@@ fole ﬁ?k b ot
,OUNUJ tuﬂmw w
W;#uﬁ:., :&f/aﬁ&ﬁrﬁ o
st en {./zﬂwﬁ'(o

m@o« . g e
_vlk UAL‘Q itie
e_fwat&h A felts < o

[\QL‘j\NXI"’ é’u”?‘(
Yo Wy,
4 mhoé\ {&»‘W~A4§-ﬂ’ e enft

'l“ Wi Axr;a :
' AT .
~ N wtuds Ty Wt ‘l‘&,‘%“ Cupale #@‘RC‘W.&"‘
P o — dine Gl — o w A@uue&wﬁ'mﬂr'

@1“ I MLG L,Elcu&’l(' \l}f"ﬂ\oﬂ“’l
C&{iuc ~dc-&_45ra o — ¢ w*f‘;i"r



, clf
/&
E&N\E v Gl yg& mK’fE- W g kg Ueq vipmsssaz

: (
/ (3:/6 Xe U Mfﬂw‘t‘m‘_d é
e 4,

7 wwe wmma_&fn
Tt

MW :
va. M ue (rﬁeo Vends ¢f







L yey
2 XNy P 7 aN) G T oY Y
2 7] = ety = g wry ey o

"2'



TN
A
ol

-r‘«.efﬁ

AR 4

] iy 1
. § =5l a
3 I S, Y
- - i

Rhvs- AV "'(.1"-. Fh oGy (S-x0 e S

s ol

a i ) . - - ;ﬂ - . .' ol B L . P

[’-gﬂ‘h\] T‘ ) Lfﬂr! | ';.. ,It.*j—-.'"'::,‘.'Fs' iy )(_'f_ L 8] - .

ﬁrﬁﬁ\. ﬁ -.1-
“"“’i‘f‘ ‘{ WW“” N fH 1?

“? 1 +‘;§ .b . w' IS

S ) 5 -

‘bwf‘i'

"i“;h‘ ""J (]



s, i
RNV o o] oy
P
/'WM Y vy vavp i)
¥4 Gl
M, - :W’Z"’V 3.\),(‘,77»_,.? 9 1 Lo . ) iy
S hley 2 TImG P e T I g0
)/"”/':Yﬂ W}"ZO”"‘J Y = e [ hront v_\_”-
vy oy Yl WP
S M nyey |
e aneig D B Y ENR I - I o\ e
ymord gmd Wy 1 )k G et Wm} W PNy
Wm{wd} Y %;W J-vf oy B0 (] A S 4 W
e A B /Q_W»mﬁﬂvm onmg "-’V’,“ﬂf")a |\
oy evemy 1p el Y

n _'BM ‘1 \%- P »
Qg e T .W@b.w—ra yrmﬂal g A il 3™ Q

»n 7y ~wniyn] ot
o eyt e A T

-

oy "Zﬂu%by‘:ﬁvaﬁ P 'mﬂm,?hé ")

2w p .m"’a ppve



¢ e athe Adgl hiy ﬁ‘w’lﬁ,&i-e T%f«n“\‘.‘

[ awlh Ak, @wu[t‘lmf?uﬁ‘, dom*\‘jﬂa,qﬁ'
b,im?/&fm‘ane/&mul bt s ¢ uahpme

o d ofjr A Pheto | o urlanih: TolableV fee—ze

% e W‘M'EMMW\M’T@J\‘ow'
Conthians — € peudt wtvons (ufpun’'F Cecla  dor
YMTM wle Q%'M') o jhece. ¢ fo—
ol Wl anll® B ofupels o G el
Aall ‘ulf{u(f/m Trowr Aow ol o wiplly” W (dhtr
. Mol — s AL wnes” BB W o 4L
Joulo™ %LW ok werlhs (odelty el e i
4 +%,ﬁ;;f”"4’*mh;m\, pusads I Q2 wafpp
Ol 2pute oy Whallu@ W o ff e Voo
WQ#?W ,.g;‘@@h;/ Ad\/.e__ Oﬂu&—%d Joed' €
w’”p{nf'——lﬁ.t&' Ty G, Y e < tofie
CI(MCM'LFL, _ e xwo der L

s Up OUUJL‘/ et C%Ld‘&xj“fw, by,
CLQ ‘ /WU*W wf To 0 Toud de- fw&-%“
M" el o W&M Mfw

Caall Wy



&

Ner€ — s o pddden £ 4 mpple” e U‘«@; e ke,
’halwth“d {b[‘ﬂ'tw W #M &,—m.,(? ('oqqfw.é(‘

'S )rﬂrr‘}sf- Wﬂmh el 18 %" Mzaamual(’_/






q_' J./L

Jo tade x\&wtm7 T o

Wl do b Tl
‘ ; ?ucﬁe w_ﬂm M @_HR/AP_\,,

\ am/ B oflopmsks 4/ %

Awré L A&"w«,n@i;ﬁﬁ i o g
Al v f [Makr;t s wadl ~ dine Legta.

‘ ,\??.\ AL Iff/{p, |
m W fote, - din (ot ~ st wcvucs
Km 5 fu/ﬁz\ .

dod ldoug ?wwféuﬂﬁ@
'“?~4t,m ke

&fé
Jniwawa ,\thﬁb{@? WW%{:

g %L(e/”vﬁw b pumd/ e @ o ¢ et
4 ﬂ {\.{\3 (. fu,&,uzah / l\fl«w 5 PO ) [

3 NN
2 \{\$‘\ ALHSONEERRY
A\ SN y

v,
—
--:' S S
— ‘h‘: i :3_
S e ¥
et ) LA
“J

(AR
=

7

AMH 1‘]

lbi:’r» y I

Wl A’ﬂ“\
)

/ fﬂ l
'.’:"‘y}//




= &

—————

fdmz v 0 wedive) - Ame Rl
R P |
Wttt walies A

Wﬂu_.ﬂ__u;q e pfw e

A ﬁnf W)JU“(’ ‘uu] ‘L'md_mol%blx/ - éi,,')t( Eiede .
. ) Ao P ¢ Gl 4 jGee 4
%G ,QQ.WWW Ju W&,wd«'l—»@ Jﬁ((fq._ Tl uy
o o abd %MM Y Lo, £b <

? Prf“j e L,l;"(

o b fh

C oo ,
%WQ’_\L mﬂbw‘ ::. (ko .
M D (e bt Lo | - A il
Dew /o dolle (R A Adad A becle.

T 0" €A spske
o a{}ﬁwq M_ Dmf\'
\ (o U e omon
Qu o 01, #

TS/ I N U



_—

/l'/w 0 fg‘”&:

ﬁ.@u' iot, o [ ¢ gl
' B‘N o @[M@ s
% (AT S 1) S ’
ol plars i [k sl /1 SN
f“%am/
lags i d Mﬁ/
P b /E»Je/
P mm/ ol ke
Uufpr oy canll e







& ““/
i
b el /ﬁ j
W
Alkes
cu‘ﬁ/__
2

&u«{,»?,/
|
‘ -




1P !wzh,’m? Pyl Wy g Mot
’f W o hw h"tﬂ“‘?n'nm 0

A -

—
My T ’

| WuJe tpes
Pl dall P AR yho mp 44 Y

,,.7537 Py — /y»-n/} 'p‘:)"") Fooyu N ,“‘“.’p







ﬂWH"’J@‘l""”H "“"ﬁD"}W“""’"PO’o 7ma . emiag
oﬁ:hmj 0 "ﬁmham“1 1;-6__,_? ;.:..]_ﬁ
"”W“ ”“’f ey 1“:;‘:‘:‘&5 Q,:?:,,’;j;’l’*f“%; Gty

LoYpp = NN O“__l_uf? *I'?f}w-g W(-dnmm—;—n-xf %W
i e it Mm‘&fﬁ‘ﬁlwn

o) | 2 YR oy vy Y STy
Toper ool

/ /"ﬂ‘%:f’hn'r 51 o
Y A4 0!y 0

gl Xy T

'b—ml,_c n M Trmb

s g vt W 2,

g g g ORI S ]
B sager YN N
o) AP R L URRG i% |

¥ oprEnIT W) )1?"77( pa amp b wor ' Y

‘W'ww wv Mm“#
gt "’"-"1’0 mm 2 "

wae| T







L e A U yﬁ‘ﬂwyw‘ B AL

T’P{I | “PREEEEEER Y N -

ey ""ip‘?ﬁ" Vo Tk T IR %‘M 5 WAl

>

ﬁmu{) o> .
j LR mﬂ‘; 7, zé-__’.'a——_-.*:;__.—,_-.e.e.-.,____. : "j'r:,,"';,';_'!"—': =2
Qnm W{\.‘f A ) %‘ <
mep Y v e b g
MY T o 2
| I ’gt, i—ﬁ”‘l‘k Mooy
(M{‘r | oy R i
L

Ly PN .

" X —1,&9 w e 37 JJ g e T
gl & s A o e
Y o Suwy PR ?j”"’-n.”a'@ Lo

bm_ni_:zm W oy o pp TN wn o M wlua MY ©

ﬁ”"""ff"’?"ﬁ"g’ wmvﬂﬂ’hw ¥ oYM {ﬂ "'n

'Wm’%?b&} ™7 ‘cﬂ?w(!jy
s s —ETAVAY 470 won o g
Hm.‘J -] N \3 _iﬂ"a

o o ”



oy y g - el sy

» ; 1
fﬁﬁ’f}’ J‘fmt n om0, ‘997 3
~J e - }
'.\h&t.l,_l'r.’.‘/”‘ el o
N %5 v/ ‘:a‘,\\\\_h\r, A
'—;ﬁ f,// ;;.5‘, VAl
- ':.’,: .:r - - r?"';

m 53’]7“\'?-”
y@j"“’*\“"’mP m}‘? "







l \ l'-u..e, . ,
Wﬁ%‘fmﬁ‘bﬁiﬂ”?ﬂf{hm ¢ w«d:muﬁ"j&' Vi
tadine wedlp . My M Lo fuing il (Lmq,()‘wuf
e( ' /

Jouc 4 W uono enn i o A puabti ok ]
WE s T oy b Lo Gk b gt B ettt
WU o, Mo d oy B pus 2 S Ben . Toaw s
fgtih W T (oc &y Mbitde & det ol



w Uy _

i é.u}...-e‘:v“; w we Gt 415 A M/% % ’;‘:“p
wa e Ve v w1 G 2 fu o Goesr ““'0&

wcle qutd (o — a7 Lo ud A Chg ¢ wiale ot bt |
OA 6,_{“ u.('M’tg. o C«T)Q %‘II "LMM' i _ /

- BT | ; ades lpola gren
eIk AL oLl P
it faketde Loy o w owie Kalive @ {ublder

/{m'wt ffu,[t:;!u_d-(u f{Le i o
E,(ﬁuij N/ {“-WL‘W @ hkf
fuon Judim wi tas o ren WAL G

/
&‘MW& u.AM‘uQI- J«'HC E‘lw’e{’f

Cee la

£ oands (el A



5 Mfcudfmw j«mﬁ’/%‘d@ﬁk g law
- %m ; dmiamm ¢
g A st e o (U 0k 4'{?
¢ 2 L Gk Lo EMM&QW/ =

b Motsia, ke /@

b Ul tirbie Aia Vuede









g @ e Y D2
Aoy o o P it -'l_-vabb) YUYy = 'mwo,\j
"vnd]( m Yy ) M)
L) ‘W_wﬁﬁyro M\i}_v\ e f\ ?7
Y - gt g Jim8 = 1))
'.Vd'"l.% » e €4 \ﬁ ,
Yo WY hentay 2P g tp Y
oy el e gy Al ¥ s 7 98
N A K qprmd g Y — e Yot
.‘:}l{),v,.:)fni x oy o w-%nv? ;;h}'\ }nw/]
v D7) | ! S RN i, ‘—gﬁj 1
s dd oy apal-

:MIPT} ;

7”»
W W ) Wﬁ ‘073}-{’”."‘03 Wy )y mnva' ™8|,
lﬁwrmq?‘w'mm}’l orry _oD Mo w m P,Wf,w
B e i) Il camc e L




amh W OV et 1) — omomym |
_ﬁ'] Hp 2 ywemwt a;m,vL ,Q:ff,mw — wwyu&m/ﬂ/&l‘ TUWP oy nh :
> (Ao s ) e s A3 e
:"’".ma' — &y W@,M-W dm 3 eppy vm N@w

/Yy e — Y N2 * Mﬂﬁww,h@_qmy W

7IG e






i

boak q-'-rr.

OF el ; Rl

e ol







1

q
. e MU.’M
Oy ?u_,ﬁg [QM“ ‘e ie.'%ﬁus’!\ '_ufwé;(ﬂ'-c % :“WQ Q
sty dml e figly _ oo ouloudps cu & LSpalie
doo bl otk e o qiue 4] lsz‘ﬂﬁ; ey,
e d et e mping d2t Bl he G T’u dirtedy _
AE% {w"tie wm{ . i e

% P’ Wiande / g i
(= et ﬂquie?vé’ef‘*e"#wiwg— ‘

< e
H sl ENBHRRIT om0
e e
L) ~ crape bt
l . e )
|

& e Fonlifoioe] dae. de
b it f M50 e foer—i
D it B s e, 4
Urt Mg_te ol M‘u&w dlla Vtﬂ'l—@m O’J;jf‘m
= e - e gr
v (bl wu g MW'@W'—@ :
e WQwa Fukrﬂﬁjfu. puc b %hKA u QL'WH

oudo a4l
ﬁt&ﬁ;‘_w (N we o gt & ateo Vb fue.
v Atnlare ¥ L, e - : ‘
NP ucfeha . e 000t ey quee o M ox

; 5 Ty T
e S HI ATy ¢ wlk s v, ﬁ Wsdorg vt "'y g oty



=




2

M Viwcle voveet wa [tk ¢ wlll iz fuiache 4
e dw't;"

(o (oulur v b, i fusjn MKW»

‘}twﬁwm Cels | o Tok Bovo wa Wl boeed, Lg
qwm@[fo_ hqnm@ﬂw@tw&u&mfﬁ
¢ ulowell . Elaita g oA 0 o puhts Lo o,
e, Lo v hose, v Gugogle

o O wnd, dive Ma& zn'cuww

Maw[; M(&n{&aﬁq Lé%a%ucf
e mmh&w derede de e €t
‘[lef e — wamnkil IM m

) Ank hite st (e lowe 2 Qo dthdese
(;emg;@ aw.w""ww éLkac‘cq wit G lgivel”
WMMM Lo ol dewd’ ; 2
AMJMM«"‘M RN
o MMA A&QAQ-MW
(rats wde K Luhide Ll mee wa don e
MMQ‘MthtdlMWeﬁM



(et la howa' K g [)i“--lﬂ- W —~ (“;,v'.kk wpa nft*m@ﬂ WAy 2
e m_@?ﬁ&upwmw
[peeee 2uttrds .
e 2

! 3 A dade ¢ (R e
wt ;
Thier o xe 'tk {“‘-?, Co (b houde 0
Jl‘\"\w/'u, Wy ea bart ue iue . Prdary emere auca
i o'y Mo Tond™ e ™ e bt (o
/.];L',f. /; uf,.;t{soh.‘ée{u:mk e fw.'[-mak
ity & T furng wae b tougu 2 0= AR
N jowba war rfivn « DFlkesme R 2at
atl' i aem. e Joem @ e B ook
b ua' CuihyoR B jacle & pim fucafe.

r- 4

A
R lag oo [ Cuivyo lgL DY s WelY  drewmart . ¢
W [I‘-‘:\l‘o' I)(() w ded ua'll'n V»q- e LML ds

O T I
P e ke Jude P o Uhiasie
£¢ Xe &tau‘ i o v, fii[-"

€l wkts re U xe b wq Pxp watma Yaowm&

. |cuges Emrﬂfiva%t’wwﬂ?@@fueﬂ* A xe u ol




e

(1e0i_agdi ok Wi o couii” @ Jpifhce do 2l
Jeum e 0 Wiucle 4l BeGpio o5 wTlle puke
A gl@ tumﬂn.um'- Njﬂreq ¢ luga s £ acacy
o dage @—'/#l/;@f JWE ULLOTE A,

e fohie o e & frusile 4l Telps @ ity

Z@mmc&&(w d e ¥€ e
- s 0. e
A‘.




=
R Wideth % wape debse _ 2 xe b0 e 0pa ek
w [lubel awer. | dixe o2 "(QWU dinp

u sy

Toerd reuw oL G wg kaWf‘ QU (art w el
’BWM[ 2 Eu fo wape dewh’

fQ w & \jJtup

R ot el f




L
Cecee -

che dcocuimeg 4 Damuntiz__s,













/
B i W.m*'?%:mﬂ” Y 7 Wre hemhrig
Py P W 29 1 — N}ﬁfa&) ) 2y — awn)

B R R ~ v 'W]L M by o, &

’hg'm )”/allj’;fwlmwﬂ’g‘)mwmq ’WM
R B N B R

’ba }n : i “%i Im}’\h WE /WY\B | NAM

vy 3 1) el o




1

L,- ¢ M R MMW&-&M&
). W{k'kul- Mo (oo o dt wia '%‘[\. A % g Bl
)W{?ﬁ%’%ﬂ‘.c Jvzcu;u.o, Wlk a:”%biwi-c)* ooty lor o,
l)Uaﬂtﬂ Pedi™ 10wt 4ot Jusinondy }(ﬁw ow{-t w.m-,.-:u Wr
J ks G duut WM b’ v ¢ wees lewh . A ey
hland- 0 e M e 0 wivee 2 uy Lef.l# R cquns, el

o
f 4l ol b G 3o ¢ i, bomee Vo sl
coefh., d e € ARV gl o s
fa Wﬁ'%ﬂ'.?"“p&h. Lo o 'M££'&!(ow Ul S
e el e o, B lebue . o }""% b £ fiscsgiug
R pusdy, [rc P wpcds M}w’fww, Won " d'olp

Wﬂ{tﬂw o Ao wantws L—',M'fea : McAenn 1o
M\:M{“‘“ﬂ% K& w % , Jeowte= b
- puaad” A
o = s A€ dvaukont
wﬁt.m o i Cecly ettt 4 Wt
J-U-U-& d: ()W/(Jvru'l. &%
wa%g s . Cec w wtene A+ o deakl ”
th.wn-o)n'«wl. & Kw/ 'Y -[nvkt 0‘"-4&'(

F""-.‘ o h.d __-l
ilﬂ“}-v ., -_______d_-

U %‘W:mk-}.ymxu det mae web. M




wa

J

]
v Rty " i A = L ¢ AUt 3o
& o it A
o i | RV e &y -"k'yﬁi’ i
sypan! 5 v b & ';..\'I_LI"LI:
4 - 'r'l.-q.. .4 I o H‘! . =1 a ra 1 3 1 J - L F -<f s

P-4
FATA Y

b by S | Al \ 2 v+ -§ R Al i
A ¥ 45 W ¥ ) " - o IO & .= vy {
3 »‘F\A_-: SIRTAT S Sl oAbyl AT R SR Tk £ TR L R S i i
- il \
’ . . . } : | an i i . £ s
3 2ol .-% Bk T Yeerks) e I oy P v LU % A '-'i;r‘ R e |
\
n, - ) \ i Rt ﬁ B .
o i o - 3 HE ¥ e 1 £= | %
5 i - b b l;' 1= i ‘Jﬂo-.: , ) v Ty
- 1.' - . ‘
AT RRBAR: ek S e o, ’ L T . y v k-
¥ . . ) - "‘-. '_? . l]""i” Jﬁ:-'v RS :',
4 » . - : I A
e AR SR el O 1 Qe
_ ) e Ch L B WIRA AL '
v PN 3
s L e . MRS L) e t 5 l ) e
% v 3§ K, } .
oF e R e A
-4t
- 1 ' I
Py B - a 5 . i =
o i = "D / -
L %
. ¥ - 1 '.l ‘
.l 4 - - £ s A -
’ - s Ui " .- - . b g s e SO T
\ = ke “";
B 3 1l =41 l‘}‘_ll | Py
3 g N 3 4
- -Tf - ™ LI P “ . & ' -
e e h s - . : s < - .
j i 4 '-!;.‘ — =k = - _
- =P h 4 Ces
A w PR e,

-

.. _p- . 1 . .-‘L y_'-}-‘i_

.
! 5 ].
! =
- s .n:‘.
e i 1
- P X -..:..J-\ } _-_-.:




2

e h[ucwki-m_—m—%%%
b lovete wn wnr f e F (el o

/«'}M'—-@ Gl @Lﬁ:lu " %C\.&(—MQ/O

Qe trucmy -

(2%
,&Q“’wl‘&‘“‘% {4‘4' 2 /cmﬁzc‘;eda n'C\« 0o d¢
ik oty Ul T oo o fefe fidy
b"-“‘*‘l W‘{g UMJM rMHL ny dpw_'\leml
{Kd‘wm%;abﬁ% T
o il s me B e
o itk e Wbkt Wmt et
—F'}i—te—ﬁm W?(t ‘V‘* 45, TiauG Mighe,
do fw\it (’9{ R ft&/-“lt tv“ ﬁ‘h Jlle
&\\‘ ‘-\m. G‘Z-&Qm “Jnm ﬂ\;l’d\ }u« et
w ¢ Wold, ¢ /M ﬁa“%‘(

Ll W wo g ﬁL QRQW. Q. rﬂwm,g “’W—b*l
-e.')n c)rwl L‘l%hu\&ﬂ@im o é.;um(’aju. FM'(O 17%

(ieo—esiline: i A&mﬁmm 5
% &1,}; o ap«ﬂdﬁj&v -("wﬂgtﬂ;) “&L m:é%’r' i

iy e & "‘QEM%:IE COK B L
Pate ’ﬁﬁ#‘# %\m&{ﬁ'/&q

ugﬁﬂ,_ /m«ﬁ' [Z37a e iﬂw)tmedg,ey

X dgh WM >WWM@@
(V% G PR %M :




3



Ny \lih i'.\.'-.._ 1
A f

\&

Mﬁ?mﬁw gL i whe § er‘ LBl ' ey

one £ n A (,Qf off lewre.
e e o roh™

heade ot Ll G & &»umcnlw'fﬂ ¢ = qme & ‘L‘C""‘f/
iR T it A —emne ui 4u86
| 5 R T g O r‘#ilfm“/f‘l"??’

1;24%\ lexe ve(jam'éamao U ocare & W O W wlko T
| Z

\“ E:/L& i ‘ :‘ l {irerronsn M«‘flw l 3

J“m &~ oli)(,a»;:i, mﬂﬂe—dﬁm JA "“lj‘/* s Ay




.. - 1
f . . :'-).‘.
- 5l ,.. .
4 ‘\'1 ..:" q.':f}!;b‘_ h S
] l.\u"‘f&%ﬁ"l Law
1 Sl g S AR X
‘ ’
- "‘". ot ;{ * e, \ L 1
.- Faptr =W T "*f-w\ Wty » ¥
.. ik ! iy | i
: e Sl e e 80 b
A" y d
¥ i albe »
s & - e L) . [
-4 - 2 b I X ol . L
% o ¥y % )
2 i J ¢ ki
'IJJ. o # - Bl s | W 14
i€ b : =1
e T‘ e -.",‘ g i '
b ' " 5 LT I i
5y I
¥ Ty' k _.' : 1 >
1 = ‘—* _-‘_h (L o 'Y i L ™M
: L ek ey — = —
- ] g . - - i i
. ’ . ] 3

.‘.l
3 R 3ot N }
1”1 > e iy
' '}:,-'_ w = A w5 1 ‘l. v 1 5 ;#ll =
. -
. § ;
e i AR TNl
i - i
k] - J ! i
i i.' 5. 5 | e *H F
T R O L I, o R
e W o Py el
B J!}_ - i \ . .
B VIS ‘> E\_Z___ TSP RS 74.
T e vy L L S B eSSk
R 1! |

LN e T

S
-

. It ]
.‘_' 1 .;F..
-
¥
Fﬁr

'

L

L pEE G S

CR TR, ST CE T 5 SO "
L_ i e l
{ [ .}1 gl:: . & ‘Q ] ﬁk , =t -
P_}“ g 1 J 4 '\1__\' | ‘. { J
.2\.. - lre M | i
J

1 ‘ﬁ' tich At }",‘ \

3 )"‘ ‘ﬂ;ﬁ’lﬂ"\&i\ ;ﬂ(‘, \ i

|
et . : '.', ; }



%

MW@E\W AM&M/W hw %&WQE’%

YNNI YM Nar Lw_ﬁcw. {or. pon dbﬂz\mu/

1mm cobs, Wawwa m&m%m Vg
(qur putlle fw ek thb\’_a_ e @

[\/\M—E’u‘wﬂ @,tmu(v QU Wk m% t@%nﬁﬂi
Mac\&r o bt e ol M ¢ de oo wn

Q)mm Ukn. o Pt

,}/Luw.z,zm&( Q_Nrw‘).g {Q}{O‘-QW}
AT HOLM w;eﬂ,u\u_.hmww
ri}z]uw Bl (f““f&(prggf dow-uwwfx* :?"("

e,,\Qw“‘UMEA chw’ﬁ% hlu,m% Wz (o fl-, Lokp ,

@M‘M‘L wmqteﬁ de * Wt ¢
. ',;.* M é‘
,;7;‘5\ U@w«(i it (“w,vf lede ﬁmu,u:&g . Je;f:o
(Layouus; . AL (i &W Ll g
tme Ciniti i fife € & il

b Lol Mat 'D%{u_-. _ deove — hytok




e :‘k ¢ l ““:- i .:_‘ :;4 ¢ :.I. | '
:-y%)e{: T o ‘,.‘ m%%f = r{.x-a- ol Ay {Lrw“?*"}
§ S RLT . e i
i -.. J“ '{?- E _Ij < -,lll"p":'u_ IJ-E -l)}é..:' Imﬂ,‘{.? :-I' l“. -}f\"‘ ; rJ }.l “} )_iiﬁ {J
PR L e ) o - W 1
..1_:- ;-‘“‘ﬂpﬁﬁﬁ g3 ” ) r
Lo e

1.

3

-
3 L4
a J
e .i‘ % L
o) R
-
tL i L 3
1 4 —l‘
:’ 1 b - *_‘
- - S
AL | Sy L
Lb - | 1 nl
| 4 &
Pl vt
- "
T 1 -
S R
&' t‘_“ )
.- |I|




3

:l‘?dl'aw:_—
DM fuhc:/w. W Uyt&- é"-‘“"’é‘zf l;(,é,"“;\ ¢ L _ L
b ¢ A € i‘f&-m“f Moy («j—wﬁ-uz,(
wtuu.rﬁt’[ﬁj M]& U&lo&?éa. d‘V

do Mm/(«im“%‘lwwemw dajdenE X
Lé]Qo H]Mbﬁ Mu('ia fM Sy ek alk%/é_

WLMfM o

Vondt flopg 0 T ¢ bt o foun  Boiliiry
Wi . il bl 80P [ty b k) >

J@,\{; Wa %‘*M oy a0 ua, uu KMo il
! r/& wanlan W4 V-%EC \“{1&9 IR ["Wam - ’_,-;’:22?-1{ e __;" ,'\/- \
&7 &A% h\

Mo (s (s U defie - Aine. - Acdiik,
NL WP rpal, Wl il g (yudalh
jeaco Vﬂm v wo S wand @ o
M—(—WWLW
M wy Lﬂuuww Yol wa ;0! Y, d&l\'uu
b o W g, w8 yed eulp






17

quali sapeva vita morte e miracoli.Si sentiva dama di compagnia.

Un giorno del 19§0rmentre era al secchiaio facendo i piatti,

(
ebbe 1'impressione di essere al matrimonio della regina d'Inghil- _/)

terra e avere accanto la principessa Fabiola del Belgio -

- buona,modesta  predwewstita ¢ non bellg;;)
C:E#Eui disse parlando da sola:

LLei @ tanto buona ma ha sempre lo stesso vestitino.Non pare
neanche una principessa.Delle volte dietro i brillanti e
le corone ci sono i dolori anche per i re.Non bisogna essere

troppo sfarzosi ma i vestiti ci vogliono.Il nostrc re era

r
A

una scaciumella.La regina era troppo alta.Chiesa e campanile.Bra

ouasi un bagonghi.Suo figlio invece ¢ alto e—bedde,ma ha
pochi capelli.Forse 1i ha troppo lavati.L'acaua marcisce

i pali.Anche i re hanno debolezze.La regina d'Inghilterra
sembra un cavallo,ha troppi denti.E' una cavallona.Come fara
suo marito?A caval donato non si guarda in bocca.Lei Fabiola
deve sposarsi e fare bambini.E' fidanzata?

Cecilia vide Pabiola diventare rossa - le parve,perché in

quel momento si accorse di essere dentro un'immaginazione.
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